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By H. E. l\rchbm‘
sullg"t f"nm the heart—or, aa the
[';ujur--l put it, “fre sh {rom the liver"
;‘h Mme. Lilli Lehmann's manner of |

smient on things and porsons, espe- |
F:’:!\- hen concerned with arb. 1

hall, T hope; never forget her accol ant

f her di
\ﬁ\n‘f](" when after

snee from the Bayreuth l‘e»-t'-.al-\ she,
|lnu had taken part in the first series,
feturied to participate it them agal
the hesd been a Rhine :iu‘n:':.
}s‘x;r aid the unseen Sird 6
pnd efter she had become the most
smous Brinnhilde of her
Lenl hack to the Wagnerian mecca to

AL . 8 i
sagreement with Mme, Cos im:

many years of nh-

187

duy =she

#1” the heraine in the :\'lhr_‘h:ru: trag-
idy, Times had ehanged, Wagner was
Yead spd Mme. Cosimng was enforeing
w1 eomgeptione upon fhe representa-
llonai The women differed as to the
_i',-.dﬂinual manner, For one thing,
agner had associnted biue with the
ielestisl ri*:n"tr'rra in the story, for
feasoms of symbolizm, and Mme. Wag-
ber had discoversd reasons for red, or
; or some other color

hite, or grecn,
e Wes clash
ther questions came up
fiitjons wore apped
fumed to her son

at o reltearsal
and the tra-
Mme. Wagner

Segfried to support

st contention—was it not thus and so
rh_,; the master d in 1876

i “The it [i22 xelaimed |
Mme. Leh: in relating the inciden

Why: in 1876 my fat
it Mm to enter the theater.
i:'a( asked to corvect miy
i'.'rformsnr(-% n whieh

And he |

recallection o

pait in the anteroom till she contes.”

| Mme.

obeys

r-:-:mlnp- a 88,
Mme 1 standing, with hat
hnd eloak undoffe “Mme., Wupgner,

the world.
tuerything i
| tell you:
jothing, You eall this a Wagner Thoa-

What you know about
inconceivable. Ope thing
About the drama yeu know

MU r‘:lf AL

o .'.*‘\'ll U CTION

"!thnuh.mda_ to listen to the “Requiem”

| in the Cathedral whose measter more

After the performane sefried’

wome of Mme. Wugne: doroputory
bomments on Mme. Lehmann’s impen
gration of Briinnhilde reached the lab
tr's ¢ars. She threw on her wraps
bnd went straightway to the Houge
Wahnfried,

| To the footman: “Say to Mme,
¥agner that Mme, Lehmann wishes to
peak with her'

The footn “But, Mme. Wagner
s entertaining company and cannat
e disturbed."

Y8y to Mme. Wagner that 1 shall

er? I'sapuppet show. Good night!™
b Mozart Festival Three Decades Ago
Mme. Lehmann, vou see, hplds no
iaf before her lips, as the Germans
ay, And so it is refreshing and s
fkructive to read a personal It[ll’l

m Festival in Salzburg; Hecollections of an Earller
: Festival; Lilli Lihmann Frees
: Her Mind

 tha

| Eng rain storm in the evening did not

her would not per- ‘

|

|
| ¢ [
works in the Mirabelgarten at the ont- |

| hold no move) at the performance of

| zoit”
SUmENONS, | i ! i i
US| ot Jike to have Mozart's ltalian music

lnu are the most wonderful woman in |

f might throw their blazing and smok-

year's festival performances
butr.

at Salz-
A Mozsart Festival was held in
Salzburg in 1879 and then the notion
| of annual festivals in honor of Salz-
| burg's great son had its birth, But the
plan died Ya<borning.” There was a re-

nescence of the ider in 1891 when the
hundmedth anniversary of TWozart's
death was celebrated. The date was

unticipated by n few montha for the
sakn attracting the summer tour-
te-—especinlly those who wore making
wilgrimage to Bayreuth. The
Tribune's musical pilgrim was dévoe-
tee ai both shrines, and his record of
the doings at bolh plaees set
in this newspaper at the time,
Afterward his stors of the Mozart Cen-
tenniul found a plece between book-
binder's boards in o modest }ittle vol-
umea entitled “Mugic and
the Classieal Poried™—from x finaneial
poeint of view a child of sorrow to the
author and, probably on that account,
deathly dear to him.

But that was & festivel over which
the spirit of Mozart spread its wings.
The orehestra of the Imperinl Opera of
Vienna was there, with Jahn at its
head, and though they had ended their
murney late in the afternoon a dreneh-

af

WHS
down

Manners in

prevent the musicians trudging along

e T

the Real

in the torchlight procession that they

ing fagots into the bonfire at the foot
Uf the monument in the Makartplatz.
For love of Mozart! Then there wer

lh.m & gentury before had thrown away
a jewel a million times as precious as
any that adorned-his miter, and twice |

i
't
|
[
|
|

i 15 many thousands walking and talk- |

ng and drinking and watehing the fire- |

door festival, and gathervings of fiftcen |
wundred (beeause no more could be
odmitted) in the Aula Academica at
the conecérts of the orchestrs, and a
few hundred (because the pluce would

“Le Nozze di Figaro" in the little old
theater (only it was “Rigaro’s Hoch-
for which I was sorry, for I do

sung to Germun words any more than
I like Mozart's German musle sung to
Italian words), Then there were \:sm;}

to the little house in which “D:el
Zauberflite” was composed and to the
room in which Mozart was burn.|

where 1 plaved “Vedrai carino” on his
little gpinet (when 1Mo one was listen-
"u:.,rj and wondered whether his father
Lind bought the piece of “Genuine Court
Plaister” preserved in a glass esse
among other velies, because the won-
derful. hoy had cut his finger in Lon- |
don, and everywhere and every moment |

fFom her giving her judgment on l-llwilh(-uj::‘ll Mozart, heard Mozart, talked | reepondent at the front,
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Mozart, felt Mozart, breathed \iozarr
and, like evervbody else, rejoiced in
Mozart for four happy davs—and then |
went to Bayreuth to lizten to the!
preaching of another evangel which 1
found no difficulty in reconciling with |

| the first.

It was some years later (I do not re-|
call how many) that Gustav \"uh!erl
and Lilli Lehmann revised the festival |
idea which has since then heen de-|
|veloped, or expanded into smuothmg
apparently as different from that of
thirty-one years ago as a Boston
Peace Jubilee was from a chamber con-
cert in the time of Bach. Something, |
too, much to the distaste of Lilli Leh- |
mann, to judge from a letier recently
received bearing the Salzburg date- |
mark, It is a personal lctter, but I
have her permissicn to make publie |
such portions of it as 1 deem iustruc—'
tive. I do not helieve that The |
| Tribune could have had a betier cor-
though itl
might have had one more directly ob-|
servant of the things commented on,!
It is the duty of eritic to endure |
end suffer as well as to enjoy., Ex- 1
perience and knowledge are medicine |
to the mind (something like this wrm'
inseribed by an ancient Epyptian over
a temple door), and I wish that Mme. |
Lehmann had gone 1o some per-
formances which she ignored and given
ug first-hand impressions of them in- |

o

stead of the opinions of some of thoge | 80 that not a soul in the theater heard  end practically.
Why?|idea was originated by the

who did go. But she can help us to!
realize what the recent fastival was |
like,

Mme. Lehmann's Comments |!

“You may have been
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With FRIEDA HEMPEL
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-R;)SALIE Heller-KleiH

Special Piano Instruction for
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Iecent!'y of Vienna
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Prof. O. Seveik.
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487,
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Franklin Fitz Simons
BARITONE
Teacher of Singing.

Studio; 6200 W. 122a 8t after Oet
Interviews by appointment only,
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FRANK A PORTER
Vocal Studio

Tel. Columbus 7195,

Piane Instruction,
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| Then Mozart will move out,

Od' a Slobodskaja. Soprano

ern genre—admirably nerformed, aa I

'trrnatmndl concerts of the most nmtl- predecessors.,

thear (for I did not attend them)—nre |

third class artists were not worth my propaganda

or understood a word or tone

been frightful and have|cenditions make it =o.
public| old,

| gaid to have

| split the native and foreign

|into two militant eamps. 1 heard as/|
little of the operas. The singers whao
would have interested mie had d:‘-|
|elined to take vart, and second and

cwritten or even unwritten,

money, I heard only of a new concep-
tion. Donna Anna  whispered the |
vengeance air into Don Ottavio’s ear

r\mrt Kos! rets, Soprano

Tha nation, ecity and
community now divide the teachers’
salaries, but to save it is impossible;
In the placs of
expetienced, ealightened readers
(that is, directors), young musicians of

 Faseinations in

| Notes on Hlstory of Beautiful | scriv

unformed characters, have beon cliosen

—mon who have no other dedire or pur

for their own
This wns
the deecay of the
the Mozartenm will
The Festival Theater

hotelkeep-

the beginning of
school, and here

It is not permissible to Bing or speak | crs and other busineas men, The name

out loud in the open street!
me epera {8 operm,

But fur of the Mozarteum, which as a matter

of fact has nothing to do with it, but

“They have laid the cornerst was always used a8 a decoy, bas nothmfg
co one ior

|ing A large house to hold from 2,000
| ko 3,000 persons! What has such =
~ | thing in common with Mozart? Mozart |
is in place only in a small,
room, where he belongs.
can enfoy his genius to the full, A
large theater destroys everything ehar-
acteristic of him, The interests that
desire the large building are different
and are looking to the performance of
the most modern music. Strauss and
others following him want to produce
their works, The geniality (Herzig-
keit )-—heartiness) of Salzburg, of the
Mozart temple, will be lost as soon as
the amusement-lusting horde enters.
The little
theater would fulfill its mission with-
out the help of an incredible structure,
in which some believe, but concerning
which T have my doubts and which will
result in a greater deficit for Saizburg
than iz yet imagined. A structure in
moist soil in a country plentiful in
rainfalls, unused ten months in a year,
is an insanity, a Wahnsinn, instead of
o Wehnfried, which once housed a
epirit which no longer inhabits it. It
is no longer & place of pilgrimage—
only a theater which it is one's duty
to have seen.
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Tel. Marlem 5408 !

VioLiN repAcocyE.
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“The Mozarteum is practically bank-
rupt. The bad management of indi-
| viduals who sought to make a universal
academy out of the little Salzburg
. school has destroyed everything built
up by their industrious and worthy

or those who care
keop thelr sheet
wmusie orderly, No
=1 wenrching through l
mans 1o
Pieve ¥ou wiut, ".l
SUETY
for

e.nche:r of ﬂlasll.w,
az2p 'N

um

wess Patters

e o |
. 46186, .
4 ‘.'"!'.0.. ‘!,‘F\-N \rno\' v“.— q,.-t [ PR

(AII'!INE‘I G
.h street 0

roam
DALE
T Weat

(s

intimate !-wamwt it.
There oncr‘\'l'alﬂ often committed in secret; against

ﬂfﬂ“'litd' the Festapiellnus — ({egtival theater)) | to do with it. I, momentarily, permitied
The m-l"rho plan is foreign to my every feel- | the use of my name as an advertisement, |

but eare was taken not to do that, sinte
it was known for ecertzin that I would
expose the whole thing and work
But the sin against truth

that one iz helpless. I alone am work-
ing for the Mozart ideal, having de-
voted myself to the Mozart courses and
singing for seven years. Every year
for two months I give eight lessons a
day and take no compensation for
them, but up to now have given the
small returng (small because the pupils
are poor, the conditions of the country
pitiful and the lessons necessarily
limited to from twelve to fourteen
pupils) to the Mozarteum in the form
of expenses saved.

“You will be glad to learn that Mabel

Garrison has been singing with me !

every day for the last four weeks. She
sings admirably and is a dear little
body and has a good husband. Wa
have artistic hours with each other
and I hope you will find that she has
gained voice. Bhe is extremely intelli-
gent and her artistry gives me much
pleagure. My only regret is that she
cannot remain longer, bectuse she has
undertaken a large tour in Germany
and Austria, but would prefer to stay
with me, which i an evidence of her
good sense.”

Ukrainian Chorus

A novelty of the concert season will
Le the first coneert by the Ukrainian
Chorus at Carnegie Hall next Thurgday
night, October 6. Alexander Koshetz
i= the conductor of this organization,
which has been called & "human sym-
phony orehestrz.,” The program _will
include Ukrainian folk lore, eanticles,
Chrigtmas esrolg and works by modern
Ukrainian composers,

The soloists will be Mile, Oda Blo-
bodskajs, formerly of the Petrograd
Opera, and Mme. Nina Xoshetz, for-
merly of the Moscow Opera, who will
contribute arias and aangl by Russian
cnmpuers.

Cealso Tirtado at Aeolign Hall
Celso Urtado will glve 8 recital upon

Ehe eols He an otrament (TN N
invention, or THeriday ;-wrﬁn?:. Octo-
X 1
S o £

Cult for Fine

Old Drawin gs

Facsimiles Produced

in |

Pavis Through the Eforts
of Collector, M. Doucet

By Royal Cortissoz

The other day there arrived

i tum

| | Paris two portfolios from the Sociité

de  Réproduction
Maitres. 1

des  Dessing
‘hey bear the Tegenl “sixitme
et derniére annde,” and with the date,
1814, the words irresistibly move us to
apme reflections on one of tho delight-
fullest artistic enterprises

eV

launched in France, the immemorisl
home of sueh thin The war Lvoke
off its ministrati and now, winding |
vp the publication in hand eight vears
agn, the Bocigté onnounces the com-
pletion of its woik. It gan

upon a remarkable achievemont,
always had

Good drawings have

; .| deep attraction both for the artist and
pose than to compose, direct and muoke e e e E kg
works— |

The latter :he

them in the Renaiszanee.
of a veritable cult, In modern times
this cult was revived. Honia notabl
collections were formed in
and the subject was even move assidu-
ouzly eultivated in Franee, The great-
er galleries have never neglected it
There are extraordinary collections of
old drawings at the British Museum, at
the Louvre, at Florence and at Vienna,

Within the last fifteen or twenly years |

the the drowing among pri-
vate collectors has encrpiously in-

f Muhlbacher
"ereased. The Goneourt, Muh }

vogue of

Doucet and Heseltine sales have con- |
mars |

atituted major events in the ars
Let, DPrices have soared higher and
higher. To-day & good drawing ig &
prize orly for the smatenr with a long
purse. Butb it is an old story that |
needs ¢reate their remedies. Modern
reproductive processes have kept pace
with the demands of the studcnt who

cennet even dream of posgessing origi- |

et v nt. -
nals, and gocieties have pome 1aio ex

jstence to give their subscribers the |

benefit of these developments.

The old Durer Scciety, founded some
time ngo in London, was, wedbelieve,
the first to do reslly brilliant work in
this field, Seattered through the ten
portfolios it dedicated (over as many
vears) to the German master, there ap-
peared gquantities of his drawinzs, rao-
produeed in something like perfection.
The practical exhaustion of 'its par-
ticulay subject caused this gociety to
liquidate, and for a time we henrd
little =of old drawings save =8 they
eropped up in books, periodicals and
cale cntalogues, Then came M, Doucet.

The present writer hag some ehnrmi ing |
digtinguighed

recollections  of  this
amptenr ut his homa in Paris, buiit in
the style of the eizhieenth century, and
then filled with paintings, sculptures,
furpiture and bibelots, magnificently
illustrating the period. It was prob-
monument too an historie echool ever
accomplished. Doucet had unerring
flair, and he had, forfunately, the nec-
essary resources. He bought nothing
that was not felicitously right. Also he
knew how to arrange his treasures.
The house wrs a house, nob a museum.
He had numercus rivals, of course,
There has been great devotion among
French collectors to the eighteenth cen-
tury, We reeall at M, Groult's, for
example, some priceless gouvenirs, But
Doueet’s wans the ong flawless, exactly
balanced interior in all Paris. Ulti-
mately it wont under the hammer and
he took to collecting other things—
works of Orjgntal art and, it is said,

works ar tne modemint s»-‘mol n -urt-—

i &
.

de |

rl

ok back |
a|
rished |
In the eigh- |

teenth century they became {he objeet |

o

Engzland |

but

'm" francs,
taste and design that was unigque.

it de

Back in what we may esll his
eighteenth century period M. Donret
developed certain bonaficont ideas. To
begin with, he establithed in the Rue

Spontini a hibliothéaue that beeame
famous. It ig, for lovar of artistie |
things, & pure joy. The -homs are on

the ground floor, on both i ides of one
of those open entrance hails so charnc-
| teristic of Pavision apariment
,!The boois are all hooks of
| i5 a print department, too. In the more
sequesteted nooks there are writing
tables for the student who wants to

houses,

art. There

wrestle with hiz theme in quiet. Tho
shelves 6t his disposnl hear o1 of the
best veference libraries on nrt in th
world. There is no more sympathe

retreat anywhore Tar | rt historian.
But that was nol enou M. Doue

He deeided to create Societé o

Reproductions des Des
Hia fellow eollectors i

s de Maltres,
tnturally bicked

| him up, onencd their portfolios and let
| him make i BrE Were
a5 easily nequ R yenr a
portfolio of about twenty cI:..'\ Nnws wne

issued to them.

We have had
these portfolios aa the
from the beginning, an I
tion of t: ‘aversing them nnew
tnil, ‘We may simply note thet the last

to be printed, viven to d rawings in the

OMme

Musée Fabre, st Montpellier, and to
others in the eolloction of the lnte M.
Georges Bourvurel, are on precisely
the high level of their predecovsors. |
From Montpellier we have SOMmy en-
chanting Froneh draving:, lern ns
well as old, The seloctions from M,
Bourgavel's enllection are a1l of the
eighteenth centu: Eut the

of

broad signiticance o
eet that it i more in
He gave the old ealt
one thing, the
Société proved noth
ulous, They gave ab:
and their fidelity to
cluded not only everr nua
and eoler, but the tint of
and even the stains it
| bear, 3
| for all purposes
ment, to posse
Incidentall
| the ¢anae of
| In London
| forthwith as beeh do-
ing the same beautiful work. The war

eatabl

interrupted  it, bus in

\'»nu,-. wai hr‘;'“" and since th ! EEC-

iond portfolio has been sent to suh-
ers, The publication for 1091

lies befare 3, & sheaf of dra

| from the col on of Mr.

| penheimer, 1

hig amuateur
¥ .

i‘*bom twenty
| profited by the
|

| tine, Lansdowne,

Northwick and Pem-

| broke collectin S and fhe present rop-

resentwtion of h binets is cot

of gems, | -.ul], pieces
I by Ra Michael Anpelo

Titian,

| T Rubens, Rembrandt,
;Guy:; and so on. From {he

| ociety that s inspired by M. Dou-
cet's example we have, ohvi ~}-\-‘ heard

stroyed a unit of !

ing. Tt has published {1Tustrated enta-
logues of Caliot, Saint-Aubin, Odilon
Redon and Debucourt. One given to
the prints from Watteau is soon to
come from the prest. So far as we
know the labor of this soclety is to
continue.,

It would be difficult to exaggerats

| the debt that we owe to M, Doneet. He

hag vastly extended the knowledga

and the pleasure which go with a study

of drawings. There in no olher gr.
tintic cult quite so beguiling, In the
very nature of thines a drawing has a

spontaneily and a personal meaning
that must be subtly diminizhed when
the same design is earried out on
canvas or In marble. We look over
the artist's shoulder ax his thought
firal takes shape, and tentative shape
a4t that. The line is fairly tremulous
th the foree emanating from his
gers. It has the autographic authen-
tieity of a thumb print. It flows—
when the artist is a master—with an
seribably fresh, wvibrant power,
flings suggestion rather than a
upon the paper, The printings of

i are exauisite things, but to
savor the very essence of his exquisite-
obrerve a drawing of his
in the
Here and there among

fuct

s You must

2 the renowned “Abundange”
m.

i Musea

He few po of Leonarde you
o'.‘!m- close to his secret. You sense it
in a painting like the great “St. Anne.”
But turn to the drawings at Windsor
and ¢lsewhere and you surprise the
last sredients of the master's tender-

i 3 expressiveness, his almost
mystieal elvquence. It is so with
Michael Angelo and Raphael, with
Durer and Hembrandt. They give you
in their vrawings a clew to {heir
genius that you ean find in nothi £

they ever did, no matter liow
perb, how characteristic, the finished

g may be,
and last the thing that makes
r worth while is just drafts-
it . the expression
ideality—anand hc.n.ty-thraugh
particular technieal idiom, Tech-
Hori relation of the
soul of an artist’s style. [t does not
atter what the subject may be, A
leuves s drawing a perfect
If whether he be working
te design or sketching =
hand. But there is mueh
field. The spiritual direp.
art qf Leonardo is disclogeq
in his drawings, In the drawings o the
century French schoo) / ‘sou
amazing panoramg ot the
-'-ll'i:;l life of the Imw, &-tich docu-
ientation of tnc coatumo and de-
a 1}anio The portfolios of
‘Hociélé have performed a
notuble service on this point, extend-
acquaintance with the social
t in an era when the social
it was of immense importance.
or the sgtudent of history as well as
for the student of nesthetics the
drawing has a high status.
There hus been sn odd subsidence of
hat 15 in the drawings of ou* own
Tho art of illustration has had
thing to do with it. The design
for & book or a magazine is n

T Ih.l"

is

elghteenth

have an

inor of

. Doucet’s

gir
Limae,
LImie

e

i ﬂr!mu o f a Man

(f'rom h'u- drawing by Huber)

nothing for a long time. It did excel-
ient work for & while, though, oddly,
its reproductive standard was not quite
up to that of ¢ither Paris or London.
Besides the portfolios we have cited
M. Doucet prompted divers other in-
valuable publications. In four imetal-
ments his Bociété brough i cut fase-
similes of the drawings by Pisanello
and his school in the Louvre, the fa-
mous drawings of the Codex Vallardi.
There are nearly three hundred plates
in the lot. The last precious bateh
brpught with it a8 muss of historieal and
eritiea]l text by M. Guiffrey and the ful-
est bibliography that hus ever bLeen
dedicated to Pisanello. At the present
moment the Seciété {p eompleting s
series of six volumea devoted to those
catalogues of eighteenth eentary
sejons and sales which Gubriel de Saint-
Aubin annotated with incomparsble
little pketehes, most of them in san-
guine. Minutely edited, these euta-
loguea are packed to overflowing with
information that is so much pure gold
to the student of the peried, And
Buint-Aubin's tiny drawings make by
themselves & bewitehing gallery.
Finally M. Doucet gave his energy to
 the invention and upbuilding of a so-

-
iy

o F

very different thing from the drawing
ag we have been considering it. It may
be o beantiful work of art, a drawing,
say, by Edwin Abhey, but it is a work
having a special charactor of its own,
it is nothing if not deeply considered.
It bears the same relation to the draw-
ing we have in mind that a peinting
it is a work of art elaborated,
finisiied. There are contemporary
draftamen who are allied to the oid
tredition — Forain, Boardman, Robin-
son, Arthur B. Davies, Charles Shan-
non. Yet even these brilliant types
are touched by the self-consciousness
which lies' outaide draftsmanship as
the old masters understood it.  For
them the making of a drawing
meant o proceas of thinking aloud in
the quiet of the studio, the casual re-
lease of & jet of emotion, the expres-
sion of an iden without the crystalliza-
tion of it. To shsre thelr moods
through the study of their drawings
is to penetrate in a peculiarly

g way into the more mysterious
realms of art. We have, therefore, to
be dovbly thapkful to a man like
Doucet, to ap ‘institution like his
Soeiété, Iang &cupiad in pl:einf the

R e
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